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LIFE-LIVING

Life-living…refuses to privilege this life, this human 

life, at the expense of different forms of life, even 

as it recognises the importance of the punctuality 

of this singular event we call our life…asking at 

every juncture what else life could be… (Manning, 

The Minor Gesture 2016: 8).



ASSEMBLAGES OF ADDICTION

Each event of consumption combines spaces, bodies, 

affects and relations in the expression of drug effects –

pleasure, humour, anxiety, camaraderie, hostility, euphoria, 

fear, violence, intimacy, alienation – in the experience of 

intoxication expressed by an order of degrees. In turn, each 

such event assembles fragments of subjectivity that are 

distributed in and among the bodies human and 

nonhuman that amass in that event (Cameron Duff, 

Assemblages of Health 2014:127) 



The potential of performance events

Performance events hold the potential to instigate 

occasions of recovery communities that appreciate ‘live-

living’ as a process of connection and collaboration .



Modes of collaboration and community 

connection that demonstrate life-living

Organisational Collaboration

Collaborative Artistry

Performing of Community
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