further develops the

employed through historical, experimental and anthropological methods of
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currently nuanced diagnosis of the definition ST
B data collection.
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This study takes the properties of sound as a form and applies them to the research

of

sound art.
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itself, setting out to cross-examine performance and interrogation. In turn exposing a
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new form of receiving information within a curated gallery setting, investigating how

sound occupies spatial and societal realms through experimental debate of the
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authorship of both sound space.
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«  In turn underpmmng practice as a means of mvestigation within the existing ¥

chronology of events towards a theory of sound-space relations for artistic
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ratification.

practice-as-research is
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——————————=8& sound as an artistic medium.

’ | fundamental in ensuring the credibility of the qualitative findings of the

Using the concept of space as a

initial historical research. This approach serves to promote experimental and
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pluralistic responses, in turn catalysing

¢ grounding theme, to challenge
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. the parameters of its definition;

endeavouring to explore spatial realism of site and the artistic potential of such grounds.

Sound Art (discipline):

Art about s o u n d, using s o u n d both as its medium

and as its subject.




